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Recent  Drawings  by  Younger  Artists 


To  present  the  work  of  emerging  artists  is  one  of  the  tenets  upon 
which  the  Whitney  Museum  of  American  Art  was  founded.  Recent 
Drawings  by  Younger  Artists  is  an  expression  of  this  precept.  The  exhibi- 
tion was  organized  on  the  premise  that  it  would  reflect  each  partici- 
pant's contribution  to  the  American  graphic  tradition. 

The  insistent  seductive  power  of  man's  gesture  manifested 
through  the  drawn  line  captivates.  Whether  the  drawing  is  finished  to 
a  classic,  refined  tonal  surface  or  executed  in  bold  brusque  lines,  the 
tracks  of  the  artist's  gesture  command.  This  living  impulse  suc- 
cessfully communicated  insures  a  continued  life  for  the  work.  Inert 
materials  animated  through  action  contain  an  idea  and  present  an 
emotional  exercise.  Rarely  precious  in  themselves,  the  drawing  mate- 
rials are  of  interest  only  in  their  ability  to  sustain  the  artist's  expres- 
sion. Americans  traditionally  respond  to  statistics,  frequently  assum- 
ing that  information  is  knowledge  and  that,  in  art,  skill  is  substance.  In 
fact,  technical  competence  often  camouflages  a  paucity  of  content. 
Skill  should  be  unobtrusive  and  facilitate  expression.  Change 
suggests  growth  and  development;  pursued  for  its  own  sake,  how- 
ever, it  can  result  in  the  pointless  innovation  sought  by  the  "young 
man  trained  to  separate  a  mirror  into  riddles"  (Thomas  Merton). 

Line  assumes  the  complete  burden  in  drawing.  For  delineation, 
color,  texture,  light,  emotion,  tracing  flat  patterns,  or  ploughing  into 
space,  it  is  the  means  by  which  everything  is  stated.  A  thin,  broken, 
brittle  pen  line  grasping  at  an  abrasive  surface  or  a  luxuriously  thick, 
painterly  stroke  secure  in  its  exposition  will  each  proclaim  the  artist's 
impulse. 

Classical  learning  no  longer  reigns;  the  fleeting  impressions  of  in- 
continent media  gloss  our  minds  with  gray  images.  In  this  ambivalent 
ambiance,  Stevan  Jennis  assembles  seemingly  unrelated  fragmentary 
shapes  into  enigmatic  signs  suggestive  of  the  arbitrary  images  one 
might  encounter  in  the  course  of  a  day.  His  imagination  transforms 
these  shapes  and  restates  them  in  symbolic  relationships.  Alan  Shields 


is  concerned  with  color,  surface,  and  substance.  Utilizing  handmade 
papers  for  many  of  his  drawings,  he  sometimes  impresses  knotted 
threads  into  the  pulp  to  produce  specific  lines.  Color  is  added  during 
or  after  the  papermaking  process.  Shields'  work  relies  upon  the  jux- 
taposition of  control  and  the  arbitrary.  Patti  Smith,  whose  art  is  akin  to 
the  graphic  tradition  exemplified  by  Victor  Hugo,  combines  drawing 
and  writing  to  construct  images  of  scattered  nervous  incisive  colored 
lines  that  thrust  explicit  shapes  toward  us.  In  Michael  Robbins'  draw- 
ings, light  shifts  the  definition  of  reality.  The  psychological  drama  ex- 
perienced while  moving  swiftly  through  the  city  is  boldly  depicted. 
Reflected  light  evaporates  the  corporeal  solidity  of  archi- 
tecture into  evanescent  surfaces;  a  disintegrating  world  is  gaudily 
colored  by  the  rays  of  the  late  afternoon  sun.  Marc  Tauss'  images  are 
collected  by  the  camera,  printed  in  black  and  white  in  small  fragments 
on  oversized  sheets  of  paper,  and  hand  touched  with  color.  The  photo 
images  become  a  collage  element  of  distorted  proportions  in  ambigu- 
ous space.  The  most  gestural  of  these  draftsmen,  Eric  Terry  forms 
geometric  structures  over  which  is  laid  a  surface  of  lines  in  a  repetitive 
ritual  manner.  By  shifting  the  page,  changing  the  colors,  and  masking 
some  of  the  repeated  looped  lines,  he  establishes  an  atmosphere  of 
subtle  tension.  A  sculptor,  Chris  Van  Allsburg,  produces  drawings 
containing  a  different  vocabulary  of  images.  Ominous  portents  are 
suggested  by  unexpected  radical  shifts.  Black  becomes  color,  unifying 
the  image  and  reinforcing  its  menacing  ambiance.  The  inexplicable  ab- 
sorbs his  humor.  Also  concerned  with  color  is  Robert  Yucikas,  whose 
drawings  consist  of  colored  planes  set  in  space.  Their  surface  is 
worked  for  texture,  balance,  luminosity.  The  drawings  relate  to  the 
paintings. 

Exuberance  characterizes  the  work  of  these  artists.  Style  and 
image  are  diverse.  An  increasing  interest  in  painterliness  is  evident. 
Through  what  they  accept  or  reject,  young  artists  often  produce  the 
most  telling  criticism  of  the  past. 


Paul  Cummings 
Adjunct  Curator,  Drawings 


Untitled,  19,  /  (illus) 

Acrylic  and  pencil  on  paper,  44  x  33" 
Barbara  Toll  Fine  Arts,  New  York 


Profile,  1977 

Acrvlic  and  pencil  on  paper,  291  z  \  40" 
Barbara  Toll  Fine  Arts,  New  York 


Stevan  Jennis 

Born:  July  1.  1945,  Newark,  New  Jersey.  Studied:  San  Fernando  Valley 
State  College,  B.F  A.  1967;  University  of  California,  Los  Angeles,  M.A. 
1970;  University  of  Massachusetts,  M.F.A.  1973. 


One-man  exhibitions  (selected) 

1972  Institute  of  Contemporary  Art,  Boston 
1973,  75  Hundred  Acres  Gallery,  New  York 
1978  Robert  Freidus  Gallery  New  York 


Group  exhibitions  (selected) 

1976  Weatherspoon  Art  Gallery,  Greensboro,  "Art  on  Paper" 

1977  Stadtische  Kunsthalle,  Recklinghausen,  "To  Fly  a  Dream' 


New  York.  New  York,  1977 

Crayon  on  paper,  60  x  47V2" 
Truman  Gallery,  New  York 


Michael  Robbins 


Born:  June  15,  1949,  New  York  City.  Studied:  Cooper  Union,  1966-70; 
Syracuse  University.  Awards:  Gold  Medal,  A.A.U.  Sprint  Medley 
Relay  1966;  Scholarship,  Provincetown  Workshop,  1969. 


One-man  exhibitions 


1969  Cooper  Union,  New  York 

1975  Parsons-Truman  Gallery,  New  York 

1977  Truman  Gallery,  New  York 


Group  exhibitions  (selected) 

1974  Betty  Parsons  Gallery  New  York,     New  Talent" 

1975  Weatherspoon  Art  Gallery,  Greensboro,  "Art  on  Paper' 


wmm 


Plaza,  1978  (detail) 

Dyes,  photo  oils  and  pencils  on  photomural  paper,  45 Vi  x  72" 
Brooks  Jackson/  lolas  Gallery,  New  York 


Marc  Tauss 

Born:  April  10,  1953,  New  York.  Studied:  Tyler  School  of  Art, 
Philadelphia,  with  Stephen  Greene  and  Italo  Scanga,  B.F.A.  1976. 


Winter  Wind,  1976  (illus) 

Pastel  and  colored  pencil  on  paper,  34  x  28 xl\ 
Ellen  Myers  Inc.,  New  York 


Horizon,  1976 

Pastel  and  colored  pencil  on  paper,  34  x  28 "A" 
Ellen  Myers  Inc.,  New  York 


Eric  Terry 

Born:  August  15, 1951,  Wels,  Austria.  Moved  to  New  York,  1957; 
naturalized  U.S.  citizen,  1963.  Studied:  Art  Students  League,  1967; 
privately  with  Umberto  Romano,  1968-70;  attended  Cleveland  Art 
Institute,  1970;  Pratt  Graphic  Art  Center  and  The  New  School, 
1972-73.  Studio  Assistant  to  Jack  Tworkov,  1969-70.  Awards:  CAPS 
Fellowship,  1976. 


One-man  exhibition 

1976  James  Yu  Gallery,  New  York 


Group  exhibition 

1976  Montclair  Art  Museum,  "Eight  Young  Americans" 


The  Impatient  Dinner  Guest,  1976  (illus) 

Carbon  pencil  on  paper,  18  \  25 '  2" 
Lewis  Shea,  Providence.  Rhode  Island 


The  Secret  Admirer ,  1977 

Carbon  pencil  on  paper,  17x29'  2" 
Lewis  Shea,  Providence,  Rhode  Island 


Chris  Van  Allsburg 

Born:  June  18,  1949,  Grand  Rapids,  Michigan.  Studied:  University  of 
Michigan,  1967-72;  Rhode  Island  School  of  Design,  1974-75.  Teaches  at 
the  Rhode  Island  School  of  Design. 


One-man  exhibition 

1977  Allan  Stone  Gallery,  New  York 


NrwYork,  2-78,  1978  (illus) 

Colored  pencil  on  Rives  paper,  26  x  20" 
Zabriskie  Gallery,  New  York 


New  York,  3 -78,  1978 

Colored  pencil  on  Rives  paper,  26  \  20" 
Zabriskie  Gallery,  New  York 


Robert  Yucikas 

Born:  April  21,  1944,  Washington,  D.C.  Studied:  Baruch  College,  Citv 
University  of  New  York;  Eastern  New  Mexico  University  B.A.  1966 


One-man  exhibitions  (selected) 

1972  Contract  Graphics  (The  Texas  Gallery),  Houston 
1974  Lehman  College,  City  University  of  New  York 
1974  Whitney  Museum  Art  Resources  Center,  New  York 
1977  Dubins  Gallery  Los  Angeles 


Group  exhibitions  (selected) 


1973  AJdrich  Museum  of  Contemporary  Art,  Ridgefield, 
"Contemporary  Reflections" 

1977 Cornell  University  Ithaca.  "Works  from  the  Collection  of  Milton 
Brutten  and  Helen  Herrick" 


Sunny  Mushroom,  1975-77  (illus) 

Acrylic,  knotted  string  on  handmade  paper,  20  x  21  " 

(doubled  sided) 

Lois  Torf,  Weston,  Massachusetts 


Beach  Bum-Bun,  1975-77 

Acrylic  on  handmade  paper,  21  x  20W 
Paula  Cooper  Gallery,  New  York 


Alan  Shields 

Born:  February  4, 1944,  Harrington,  Kansas.  Studied:  Kansas  State 
University;  University  of  Maine.  Awards:  Guggenheim  Fellowship, 
1973. 


One-man  exhibitions  (selected) 

1969,  70,  72,  76,  78   Paula  Cooper  Gallery,  New  York 
1973  Museum  of  Contemporary  Art,  Chicago 

1976  Museu  de  Arte  Moderna,  Rio  de  Janeiro 

1977  Musee  d'Art  Moderne  de  Strasbourg 


Group  exhibitions  (selected) 

1969,  72  Whitney  Museum  of  American  Art,  New  York, 

"Painting  Annual" 

1972  Kassel,  "Documenta  5" 

1976  Venice,  "Venice  Biennale,  International  Tendencies  1972-76' 


Absinthe  and  Opium,  1977  (illus) 

Colored  pencil  on  paper,  18  x  12" 
Robert  Miller  Gallery,  New  York 


Buzz  Cocks,  1977 

Colored  pencil  and  ink  on  paper,  18  x  12" 
Robert  Miller  Gallery,  New  York 


Pasolinies  Eye:  If  Shit  Floats,  1977 

Colored  pencil  on  paper,  18  x  12" 
Robert  Miller  Gallery,  New  York 


Patti  Smith 

Born:  December  30, 1946,  Chicago.  Studied:  Glassboro  State  College 
and  privately  for  five  years  with  Robert  Mapplethorpe.  She  has 
published  several  volumes  of  poetry  and  three  record  albums. 


One-woman  exhibitions 

1975,  77  Gotham  Book  Mart,  New  York 
1977  Veith  Truske  Galerie,  Cologne 


Group  exhibition 

1977  Weatherspoon  Art  Gallery,  Greensboro,  "Art  on  Paper' 


